
2020 PROGRAMME 
For full details, lecture 
information and contacts go to 
adfasnewcastle.org.au

SPECIAL INTEREST MORNINGS
VENUE: THE NEWCASTLE CLUB
Bookings Essential  -   Cost $50
Phone: 0249624383

ABN: 42 374 836 979

ADFAS NEWCASTLE
Australian Decorative & Fine Arts Society

Rae Richards, Waratah Vase and Platter under glaze painting 
(courtesy of the artist)

BRING THE ARTS TO LIFE
ADFAS, an association of societies dedicated  

to the appreciation of art

ADFAS NEWCASTLE COMMITTEE
Chairman Judy Wotton 49293773
Vice-Chairman Cathy Tate 0411 323866
Secretary Kathy Heinrich 0455333021
Treasurer Penny Britz 0249624383 
Membership Officer Robyn Traill 0411404976

Sharon Nevile 0427008503
Richard Jennings 0402149480

Ann Bowen 0438294226
Greg Hansen 0416262315

Mary Cuppaidge 0432372604
Jennifer Prigg 0402114766

ADFAS 
LECTURES

ADFAS societies present a series of quality lectures 
by leading UK and Australian experts. Each lecture 
is followed by light refreshments in a convivial 
atmosphere. 

WHERE ARE OUR LECTURES?
Lectures are held on a Monday night.  Dates can be found 
overleaf. Check details  at www.adfasnewcastle.org.au
Time: 6:30pm
Venue: Hunter Theatre
              Hunter School of the Performing Arts
              Lambton Rd, Broadmeadow

Guests are welcome to attend 3 lectures each year - $20 
per lecture. Notify by emailing 

guests@adfasnewcastle.org.au 

THE PARTHENON: HOW LORD ELGIN GAINED 
& LOST HIS MARBLES. Lecturer ALAN READ
JUNE 1st, 10:00 AM
RSVP 25th MAY

THE HOUSES OF PARLIAMENT: BRITISH ICON.
Lecturer CAROLINE SHENTON
AUGUST 31st, 10:00 AM
RSVP 24th AUGUST

MEMBERSHIP $170 Full Year
$85 after 5th lecture
$85 Student



Member of Association of ADFAS
Group Associate of The Arts Society

JOIN ADFAS TODAY 
For full details, lecture information and contacts,  
visit adfasnewcastle.org.au or
email secretary@adfasnewcastle.org.au

Monday 29th June 2020

Monday 27th  July 2020

Monday 28th September 2020

KATHLEEN OLIVE: THE LIFE CYCLE OF THE 
ARTIST IN RENAISSANCE ITALY
Renaissance artists and artisans started 
very young. As their skills and reputations 
grew, they could become highly sought after 
and well remunerated. What qualities were 
required to reach the dizzying heights of 
innovation described by Giorgio Vasari in 
his celebrated Lives? Kathleen explores the 
career of a Renaissance artist –- from the 
early stages of education, through to maturity 
– paying particular attention to artists’ 
writings and to their self-portraits.

KATE STRASDIN: GILDED SPLENDOUR: 
COUTURE EMBROIDERY
Tucked away in the attic workshops of 
Paris, a hidden trade has existed for the last 
160 years with very little publicity.  Haute 
couture embroidery studios have produced 
stunning hand worked embellishment for 
high class dressmakers since the 1850s.  
This lecture delves into the history of 
just some of these establishments, some 
British embroiderers, and how the art of 
embroidery still occupies an important place 
in the fashion industry  of today.

CAROLINE SHENTON: PACKING UP THE 
NATION
The gripping and sometimes hilarious 
story of how a band of heroic curators 
and eccentric custodians saved Britain’s 
national heritage during its Darkest Hour. 
As Hitler’s forces gathered on the other 
side of the Channel, men and women from 
London’s national museums, galleries and 
archives forged extraordinary plans. These 
unlikely heroes packed up their great 
treasures and dispatched them throughout 
the country on secret wartime adventures. 

SANDY BURNETT: THE AGE OF JAZZ
Jazz is one of the twentieth century’s most 
important musical genres: a fascinating 
blend of rigorous structure, free-wheeling 
creativity, close-knit ensemble work and 
improvisation. Drawing on his experience 
as musicologist and gigging musician, Sandy 
sheds light on jazz from the inside, from 
early pre-impressions by Maurice Ravel and 
the very earliest jazz recordings through to 
classics by Louis Armstrong, Duke Ellington 
and the dawn of the Swing Era.

Monday 2nd November 2020

“ART WASHES AWAY FROM THE SOUL THE
DUST OF EVERYDAY LIFE.” Pablo Picasso

ALAN READ: PHRASES AND SAYINGS: THE 
ETYMOLOGY OF THE CITY OF LONDON
The English language is rich in idioms, 
phrases and sayings which are part 
of everyday speech, yet seldom do we 
consider their original meanings. This is an 
exploration of historical etymology, often 
traceable to the City of London. Even if 
you have to ‘rob Peter to pay Paul’ and it’s 
‘raining cats and dogs’ you’d be ‘barking 
mad’ to miss this lecture.

Monday 1st June 2020 Monday 31st August 2020

JOHN FISCHETTI (NEWCASTLE LECTURE): 
THE FUTURE OF TEACHING AND LEARNING 
Do students still go to school to watch their 
teachers work?  In the ‘new school’ era we 
are heading towards, schools will be learning 
centres. Emerging technologies will bring 
new ways of exploring and mastering ideas 
and knowledge. How can schools create the 
learning environments that empower every 
child for success and embrace the culture 
and expectations of the community?
.

CATHERINE WALLACE: A TALE OF TWO 
BARBARAS; BARBARA HEPWORTH AND 
BARBARA TRIBE
These two sculptors made Cornwall 
their home. Dame Barbara Hepworth 
(1903–1975) was a leader in the modernist 
movement in British art. Australian Barbara 
Tribe (1913–2000) studied with Raynor Hoff 
(ANZAC Memorial, Sydney). Notable are her 
1943 portrait busts of Australian airmen. 
What drove the similarities and differences 
in the work of these two pioneering female 
artists of the 20th century?

JULIE EWINGTON: FOUR WOMEN: ARTISTS 
AT THE VENICE BIENNALE
Simryn Gill (2013), Fiona Hall (2015), 
Tracey Moffit (2017) and Angelica Mesiti 
(2019) have been shown in the Australian 
pavilion at the Venice Biennale. As well as 
tracing their sophisticated practices, we ask 
what is the significance and the outcome 
of this hotly-contested opportunity in 
Venice? What does it means to ‘represent’ 
one’s country in an art exhibition? And why 
is it that the recently selected artists are 
women?

Monday 24th February 2020

Monday 20th April 2020

Monday 23rd March 2020

KATHY MCLAUCHLAN: URBAN NOIR: 
EDWARD HOPPER’S NIGHTHAWKS
Hopper’s paintings display loneliness and 
alienation in urban life.  In Nighthawks, 
1942, we are given very few clues. Do these 
people know each other? It is the inexplicable 
quality of this scene which has made it so 
intriguing to generations of viewers and has 
turned Nighthawks into one of the iconic 
images of 20th century urban life.  What is the 
background to Hopper’s masterpiece and why 
is it so lastingly fascinating? 


